With the end of the nineteenth century, women start becoming more independent, demanding more rights, making a place for themselves in society. The docile woman who is seduced by the socially higher male and in desperation commits infanticide begins to fade from literature. At the same time a new woman with a fresh vitality emerges and deals with the old problem of pregnancy and abortion. Two works which treat this type of woman are examined and the parallels as well as the differences between the portrayal are established. Although the heroines in Wolf 's play and Zweig's novel come from different social backgrounds, they encounter almost identical problems in trying to have an abortion. Zweig's novel is more detailed in its account of the abortion than the play, and although it was written only two years after Wolf 's play, Zweig takes the problem of the modern woman a big step further by not letting his heroine die as a result of the abortion.
Since the Enlightenment, the motif of unwanted pregnancy has begun to appear in German literature.(1) Until fairly recently, the standard pattern was that the woman would have the child and then commit infanticide. Only in our century has a new solution to pregnancy emerged. This solution is the woman's decision not to carry the pregnancy to term, to have an abortion.
In 1871 paragraphs 218 and 219 became part of Prussian law. "Performing an abortion on oneself was now punishable with up to five years in the penitentiary, performing an abortion on someone else with up to ten years." (2) Not surprisingly, once the illegality of abortion had become law, the courts tried increasing numbers of women who had aborted, while at the same time, the number of women tried for infanticide decreased.(3) By the mid-1920's, the number of estimated yearly abortions had risen to between 500,00 and 800,00, with about 10,000 deaths resulting from attempted abortions. (4) The type of woman who committed infanticide had by the turn of the century become extinct, or was at least close to becoming extinct. These women were usually bourgeois girls from "a decent home" (which is often marked by the presence of a tyrannical father) who are seduced by a "socially higher standing" man, usually of the nobility (often enough an officer). These girls promptly got pregnant at the first and only occasion of intercourse and thereby wreaked havoc on the entire bourgeois household. (5) 33 1 Generally this woman was "virtuous, charming, pious, honest, inexperienced to naive, totally a child of nature." (6) Usually this woman was put to death by the law or driven to madness or suicide (or both) by societal pressures.
The fictional women who abort, on the other hand, are no longer of the Gretchen variety. They are not passive victims. They control or at least attempt to control their own lives. Their actions are selfdetermined and rational. The socially higher male seducer no longer exists. Instead of the woman being the victim of the man, both are victims of society or circumstance. The deaths of these women are usually the result of an infection which the women contract during an illegal abortion.
There are several literary works in which an abortion occurs, although it does not always occupy a prominent place within the work. In Frank Wedekind's play, Fruhlingserwachen, Wend la Bergmann terminates her pregnancy with an abortion. The play clearly has a purpose beyond simply showing the plight of a young unmarried woman who gets pregnant, but certain characteristics that seem to be necessary for this type of woman can already be found in Wend la. A member of a socially lower class, Wend la is genuinely befriended by Melchior Gabor. Once pregnant, she encounters the usual obstacles in her search for an abortion before she eventually returns to her mother for help. Her mother, however, chooses to deny the fact of the pregnancy, at the cost of endangering her daughter's life. Wend la dies from the infection she contracted during the illegal abortion.
The poem "Curettage" by Gottfried Benn concerns itself exclusively with the abortion itself. However, the abortion appears in a clinical light only, and the woman remains without an identity and without characteristics. The author is more concerned with the analogy of intercourse and the abortion than he is with the woman and her fate. The poem ends when the ether takes full effect, moments before the actual abortion.
It is interesting that Bertolt Brecht in his poem "Von der Kindesmorin Marie Farrar" momentarily returns to a topic that was by that time (1922) already dated. Again, the emphasis of the poem is on the social issues. This orientation becomes clear when the heroine is characterized as "a minor, without any significant characteristics, rickety, an orphan."(7) Although the poem portrays an infanticide, the first two stanzas deal with Marie Farrar's unsuccessful abortion. In her second month of pregnancy, Marie woman who has an abortion. She is independent, no mention is made of a man, she finds the abortionist herself, and also pays her herself, and she works until the day of the delivery. Only when the abortion fails and she has to confront the pregnancy and birth does she also assume traits that are characteristic of the woman who commits infanticide. She prays to the Virgin Mary, and true to the mold, she dies in jail after having been judged guilty by society.
Some of the better known works of the postwar period in which abortion functions are Ilse Aichinger's short story "Spiegelgeschichte" (1948) and Herbert Eisenreich's short story "Ein Asthet" (1950) , as well as Karin Struk's novel Die Mutter (1975 The fact that he refers to Hete as "girl" (C, 315 and 316) and "my child" (C, 316) several times is evidence of this attitude, especially since he also switches from the formal "Sie" to "du" (C, 316).
He is not willing to help her and in the end, certainly more for his own protection than hers, he pretends never even to have seen her, and reverts to the "Sie" form. He no longer addresses Hete directly, but starts talking about her in the third person, until she becomes just another figure in the statistics.
Madame Heye, the abortionist, refuses to perform the abortion when she realizes that Hete is already coming down with a serious infection from a previous attempt to abort. Hete is clearly different from the woman who commits infanticide by virtue of the very fact that she has an abortion. But she is still in the conventional mold of the heroine of the early part of the century. The play itself is a Stationsstiick, with the expected death of the heroine at the end. Hete is no longer the victim of the upper-class seducer, but she comes from a poor background and as such is the victim of society. Her downfall is due not only to her lack of the money which would have made the abortion possible, but also to her lack of an education. Her plight can and should not be denied, but as it is presented her, it is a problem that is the result of poor economic and social conditions. If the play has a more universal appeal, as its more recent stagings would suggest, it is the inhumanity of a law which tends to make distinctions based on position in society, education and financial situation. 
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Suddenly, without warning, Bertin had wanted to possess her as a woman; but under that blue sky that shone so softly through the branches of the little pines, her maidenhood revolted. She thrust him away. Then, for the first time in her life, he gripped her savagely by the shoulders, snarled at her to do as she was told, and mastered her by force. In a fear and shame that banished all delight, she let him have his will.(YW, 56) This rape brings home to Lenore how different Bertin's life has become from her own since he has joined the military. At the same time, it gives concrete evidence of the process of brutalization that occurs during war.
Like Hete, Lenore immediately concerns herself with a possible pregnancy, while Bertin does not give it another thought. It is incomprehensible to Lenore that a woman should conceive during such an act of violence. "Was the structure of a woman such that she could conceive in such a brief and rough encounter?"(YW, 58). Lenore, like Hete, waits until she is reasonably certain that she is pregnant before she tells anybody. Her concern about a possible pregnancy and the problems which that would entail can be seen by the way in which she tells Bertin about her missed period. She has become very aware of the time, the days, the hours. Her period is "a whole week late, actually nine times twenty-four hours already"(JF, 66). Like Paul in Cyankali, Bertin does not believe initially that Lenore can be pregnant. He inquires about all the things she could have done to induce her period. "I've taken hot baths, swum, done gymnastics, skipped, and gone for long runs" (YW, 60). Once Bertin recognizes the reality of the pregnancy, he reacts the same way Paul had. There is no alternative. "You must have it taken away "(YW, 61). For Paul, it had been his commitment to the lower classes that kept him from supporting Hete. For Bertin it is the war. Bertin has already made his commitment to the military before Lenore gets pregnant. Once he finds out that she is pregnant, he buries himself entirely in military matters. He goes so far as to volunteer for Verdun, a much more dangerous assignment than the one he had before. Concurrent with his increasing commitment to the war and excused by it, is his decreasing commitment to Lenore. He cannot help Lenore financially, because he hardly makes any money. He cannot help her face the difficulties of a doctor's office, because As in Cyankali, both Bertin and Lenore in Junge Frau von 1914 lack experience in matters of abortion; therefore, the issue becomes further complicated owing to the lapse of time and sheer ignorance. Although Lenore is from an entirely different social background than Hete, she shares with Hete the problem of not having any money. In the end, it is only through the money that Lenore happens to receive from her grandfather that she can afford the abortion.
As with Hete, Lenore would prefer to carry the pregnancy to term. She is thrown into the conflict of emotions versus rationality, of "her primitive wild impulse, and her knowledge, equally intense, that she must break the bonds that gripped her "(YW, 67). This conflict can even be seen in her physical appearance. From the moment that Lenore realizes that she might be pregnant, she becomes the picture of health, as if her body were trying to express its natural tendencies. When she has the abortion, she becomes violently sick. This sickness must be seen not only as a result of the abortion but also as a result of her defiance of the natural order. However, once she has solved the problem of going against her instincts, there is never any doubt in her mind about which course to follow. As with Hete, abortion is neither a moral nor an ethical dilemma. It is something that is dictated to both women by external conditions, which they undergo without suffering from guilt or pangs of conscience.
Although Lenore, like Hete, is free of moral scruples about having an abortion, she immediately comes up against the same forbidding obstacles that result from her ignorance. "Under the dreadful word 'abortion' were set forth a number of strange terms, and details of legal pains and penalties in every country" (YW, 59) . Lenore tries to gain some knowledge of pregnancy and abortion in "a medical handbook belonging to her mother" (YW, 59) and other equally unreliable sources, but there is not one trustworthy person to whom she can turn. Thus both Hete and Lenore experience pregnancy at the same time that they experience a fundamental feeling of isolation and loneliness. This inexperience and ignorance compounds the problem, because it extends the heroines' pregnancy, thus making it more difficult to find somebody willing to assist them.
Both Hete and Lenore encounter a series of people who are in some ways supportive of them, although these people in most cases hesitate to commit themselves to the point of providing an abortion. As with Hete, it is the prospective father of the child to whom Lenore turns first, and after getting no help from him, she also contacts several other people. One of these is Marie Nocks, an abortionist-midwife.
The place smelt of dust and of stale food. There was no carpet on the stairs, and the worn banisters, that twisted upwards in a narrow zigzag, looked endless.(YW, 100) One would have imagined a similar description of the house of Hete's mother, at least while there was still food that could be smelled. The conversation between Lenore and Frau Nocks contains many of the same elements that had characterized Hete's conversation with Madame Heye. Frau Nocks and Madame Heye are proud of their profession, especially the hygienic conditions they provide for their clients. Both also boast about the fine people they know. Madame Heye had mentioned her good connections only in relation to the man for whom she was pimping; Frau Nocks goes one step further in order to impress Lenore with her clientele: "The best ladies come here--Potsdam and the highest aristocracy" (YW, 106). Both Hete and Lenore are treated by the abortionists in a good-natured, but also somewhat condescending, manner.
Lenore's visit to the abortionist differs from Hete's in its result. Because of Hete's infection, Madame Heye does not want to give the injection that Fau Nocks administers to Lenore. To protect herself, however, Frau Nocks has arranged for Lenore to go directly to a doctor after her visit with her. Both abortionists would like to help, they are sympathetic with their charges, and they know that the alternative is the "Landwehrkanal"(JF, 106), (16) but they are also realistic and very much aware of the illegality of their profession.
The first doctor whom Lenore goes to see, Wismarki, had helped a friend of Bertin's with an abortion. Lenore tries to blackmail him with this knowledge when he refuses to perform an abortion on her. The reason he refuses to help is that he is afraid that Lenore might reveal his complicity if he does help her. Lenore gives herself the appearance of an uneducated, dumb, middle- 
IV
Hete is from a poor, working-class, single parent family, and, out of economic necessity, cannot afford to have a child, whereas Lenore comes from a protective upper middle class family, and cannot afford the child for personal reasons only. But the problems that both women encounter are almost identical. They both get little or no support from the man. Both women go to a midwife figure who is sympathetic, but also condescending and moneyconscious. They both have negative experiences with doctors who are willing to help the affluent, but who refuse the same help to the poor. Lastly, the women both find help close to home. More important than Lenore abortion at first appears to be a much more personal problem because it is not drawn against a background of such obvious general poverty and necessity, but it is at the same time a much more encompassing problem than it had been in Cyankali, because the demeaning actions towards a woman during a rape and the subsequent abortion are equated with the demeaning actions against all of humanity during war. Having lived through the abortion, Lenore feels ready to handle almost anything and the more problems she solves, the better she becomes at solving them. Although Lenore's independence has special mitigating circumstances, women all around her are gaining independence. They are starting to assume positions in society that had formerly been reserved for men only(YW, 21 and 235). Through the painful, unpleasant experience of her abortion, Lenore learns to become more self-sufficient and independent and through the painful and unpleasant experience of war, other women and society change. Although the book is clearly an attack on the obscenities of war and although there is nothing positive about either the abortion or the war the book nevertheless ends on a positive, hopeful note because at least Lenore has gained from the experience. Thus this novel presents the first woman who is shown to conquer her plight.
Although hinge Frau von 1914 appeared only two years after Cyankali, in its message it is years ahead.
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